








































































































































When Blocker is out on patrol, he almost crashes when he believes that a panel truck is 
heading right for him. It looks just like a truck which had been junked at the power plant. He 
manages to get control of the car in time but still gets a little banged up, hitting his mouth on 
the steering wheel. 

Blocker gets a report that a body has been found at the power plant. When he asks Gene 
what's going on, Stratton insists that he moved the body and it couldn't be Krueger. 

Blocker insists on seeing the body. Stratton is reluctant but Blocker is insistent. Gene shows 
Blocker where he hid it, in the trunk of an old car in a junkyard. They pry open the trunk and 
find it empty. There are scratches on the inside of the trunk lid which look like they were made 
by knives. 

Blocker goes to the dentist, who was one of those who participated in the execution, and 
tells him that they have to organize a meeting of everyone who was there. Then Blocker drives 
out to the power plant, expecting the worst. A body has been found all right, but it's not 
Krueger's. It's the body of Deeks, the prosecutor. He has four long bloody gouges in his 
chest. 

At home that night, Tim Blocker is looking at his mouth in the mirror. He broke a tooth 
when he almost crashed earlier. He tells his wife, "It's all coming apart, Sara. The town. The 
people. Me." 

Tim doesn't understand why Deeks would have returned to the power station. That night 
Blocker dreams that he's arrested for the murder of Fred Krueger and strapped into the electric 
chair while Freddy looks on and laughs. 

The dreams are really getting Tim Blocker down. Lisa remarks that her sister, Merit, talks in 
her sleep and that her dreams seem to all be about Freddy. "Freddy, he's back, in my dreams 
and yours," says Merit in a strange, sing-song voice. 

Tim Blocker decides that he's going to take his family away from Springwood. Sara thinks 
he's just overwrought, but he won ' t listen to her. He insists they pack so that they can get out 
of town right away. "Freddy's poisoned this place. He owns it," Tim states. Blocker goes out 
to advise all of the others who were there that night to leave Springwood as well. 

When Tim Blocker arrives at the dentist's office where the others will be cqming to have the 
meeting, the dentist says that he'll have his nurse take care of that tooth. Tim doesn't want to 
bother but the dentist insists it'll just take a few minutes to look at the chipped tooth. 

While Blocker is sitting in the dentist's chair, Gene Stratton comes and talks to him. Tim 
feels like he's coming unglued because Stratton says he doesn't know anything about an FBI 
investigation or Krueger's body being missing from the junkyard. 

The nurse prepares Lt. Blocker and gives him gas to knock him out. When he seems to start 
hallucinating from the gas, he' s given a shot. Then Freddy appears and straps Tim into the 
chair. Freddy's hand doesn't have finger-knives on it this time-it has surgical drills and he 
uses them on Tim Blocker. "Now there's a smile every mother could love," chortles Freddy. 

The dentist rushes into the room where the nurse summoned him. She's trying to revive him 
but Blocker seems to have had a heart attack in the chair. Tim Blocker is dead. 

"Sweet dreams," says Freddy, as he walks away down a dimly lit hall. "Who's next? Maybe 
you? Or how about one of you?" 

T his story has little problems all it. In the original Nightmare On Elm 

Street, Nancy Thompson's mother told her that Krueger was released because someone 
didn't sign a search warrant in the right place. That would have worked much better than say­
ing that Fred wasn 't read his rights at the time of arrest because where would the "evidence" of 
a verbal slipup be? If anything, the police would claim they did read Krueger his rights and 
who could prove otherwise? Certainly when Lt. Blocker filled out his report on the arrest he 
wouldn't boldly state "I failed to advise the accused of his rights under the Miranda ruling," so 
that's a pretty flimsy story element right there. And even if you wanted to accept it as it's 
handled at the trial, that slip would not have prevented the police from refiling charges since 



f'R~""Y'S 
Krueger was apprehended in the act of attacking Lisa and Merit Blocker. Freddy wasn'tju 
~icked up strolling through TOYS-R-US. It's obvious that no one thought to consult a lawyer 
oo the legality of this element of the story. It comes across more like somebody based their as­
sumptions on what they've seen in movies about how the law works. 

Although Freddy kills the policeman outside Blocker's home, it's never referred to again. 
Jid they find the body? Was there an investigation? Certainly the death of a policeman guard­
:ng Blocker's home from Freddy Krueger would have stirred up a lot of trouble for those try­
:ng to keep Freddy's execution a secret. Or are we to believe that Lou is still out there in the 
3ushes fertilizing the roses? 

The death of Fred Krueger is handled to insure that he doesn't receive even a modicum of 
!Iuman sympathy and to insure that we never once think badly of his executioners. How does 
Freddy know he'll return from the dead? His every action during the time he's being torched 
indicates that he's looking forward to it Are we to believe that Freddy is beyond pain? If Fred­
dy isn't afraid to die, then why would he have cared whether he was caught and sent to the 
electric chair? If he looked forward to death, which is what this scene suggests, then why 
would he seek vengeance on those who murdered him since they were actually doing him a fa­
vor? Even as he dies, Freddy calls out triumphantly, "I'm free! I'm free!" Why kill those who 
"'freed" him? If he wanted to go after them because he'd been shackled and imprisoned, that 
would seem more logical. To use the explanation that Freddy's reasoning is beyond under­
standing because he's insane is a cop-out because insane people have their own peculiar logic, 
not none at all. Freddy is consistently portrayed as someone who is cunning and intelligent in 
his criminal insanity. Everything he does has a point. 

In the first of the Nightmare On Elm Street movies, Fred seems to have a fear of flames 
as he screams when Nancy Thompson sets him on fire during their fight in the basement. One 
can believe that these screams come from his memory of his own grisly murder. Why cry out 
when set on fire in his ghostly form but not in his human form? By not having Freddy scream 
in agony when he's murdered, it removes all chance of us feeling that this is as horrible as any­
thing Krueger himself has done: It removes the horror which should and must always be di­
rected at the lynchmob mentality that believes it is justified in taking the law into their own 
bands and ganging up on someone. The reason they feel they have to kill Freddy themselves is 
much too contrived since on the face of it Krueger never could have realistically escaped pay­
ing for his crimes. Had he been convicted and then released from prison after 5 to 7 years, that 
would have been much more believable. But since the first film postulated Krueger being re­
leased on a technicality, that technicality should have been researched with someone who had 
the knowledge to make it believable. As it stands, it's just dumb television. 

And where was Nancy Thompson's father, Donald Thompson, during all this. In A Night­
mare On Elm Street 3: Dream Warriors, Donald (played by John Saxon in both his film 
appearances in the series) claims that he's the one who torched Freddy. In "No More Mr. Nice 
Guy" it's Lt. Tim Blocker who does the deed. Did Donald just mean it figuratively that he 
killed Freddy because he was part of the mob? Wasn't he a policeman yet then? Blocker is the 
only policeman on the scene when Freddy's torched. At first I thought that the policeman in 
"No More Mr. Nice Guy" was supposed to be Donald Thompson. Making him a different 
character just so that he can ~killed off at the end creates a huge continuity problem. 

While this origin of the deathless, restless spirit of Freddy Krueger had all of the elements 
which could have made it a superior piece of intelligent horror, it's reduced to it's most super­
ficial elements. Ultimately, this is a very poorly thought out and structured story. By the time 
it's over we feel like we've seen it all before rather than experiencing the power that an origin 
story ordinarily carries with it. The writing in this script is not very good and only those ele­
ments common to the Nightmare On Elm Street series are interesting (the nursery rhyme, 
"F-'redCty 'mvadmg dreams) , ·but they are used exactly as they have been before and attempt to 
prop up the anemic story which surrounds them. 

Wes Craven's original vision was powerful from beginning to end. This one has a begin­
ning, a middle and an end but only the opening moments in the courtroom contain any ele­
ments of tension and atmosphere. We can feel what's happening in there and sense the menace 
which Krueger radiates from his glass booth even though we don't see his face. Would that the 
rest of the episode could have maintained this style and sense of drama. 







WHO IS fHfOOY HHUfGfH? 
"Freddy Krueger represents a pure evil that's 

directed against the pristine element of hu­
manity, which is children. He just hates that 
element of youth, vigor and innocence - and 
enjoys destroying it!" 

This is how Wes Craven describes the monster who stalked so effectively through A 
Nightmare on Elm Street. Released (appropriately enough) in 1984, the film unleashed the 
most original movie monster to appear since Universal introduced the definitive screen ver­
sions of Dracula and Frankenstein, as well as serving up their original contributions to the hor­
ror genre - The Wolfman and The Mummy. A lot of monsters have slithered and slimed their 
way across the screen since the ' 30s and '40s, but not many have achieved the startling mythic 
proportions of that vengeful, frre-scarred spirit, Freddy Krueger. 

How does a character of such frightening originality come to be? As writer/director Craven 
explains, it started with the story and then the monster grew as one idea meshed with another. 

"He was always the old man with the rumpled, dirty clothes and frre-scarred face," Craven 
explains. "Part of it was pure analysis of the most popular horror films. They featured charac­
ters whose face you could not see clearly. In Halloween and then with Jason (in the Friday 
the Thirteenth series) the terrors were usually fmnly ensconced, so Freddy's burnt face was 
itself a mask. 

"The other thing was the choice of weapon. I started with a standard butcher knife and then 
decided, 'Well, I can't do that. Everybody's done that!' For awhile he had a sickle, and then 
somewhere in the third or fourth draft of the script, I hit upon the glove with knives affixed to 
it. That image was the most powerful and terrifying." 

But to bring an idea to life, one needs the right actor. Thus began the most difficult aspect of 
making A Nightmare on Elm Street: the search for the perfect Freddy Krueger! 

"I looked at hundreds of guys and a lot of old men. I wanted somebody that was very agile. 
I learned from making films like The Hills Have Eyes that it wasn't the bigness of the vil­
lain that paid off, it was the evil he was able to transmit as an actor. I wanted somebody who 
was an actor rather than a stuntman, somebody who could convey a sense of evil and who was 
very enthusiastic about it. While there were a lot of actors who would take a role to play some­
body very evil, they would do it with reservations. So I looked for somebody who was really 
enthusiastic about getting into an evil state. You really have to get malicious and malevolent 
and a lot of actors just don't want to get there; their heart isn't in it. You have to find somebody 
who is comfortable with that idea and isn't threatened by it; he knows it isn't him, but can go 
there. Robert Englund filled the bill after we found him quite late in the casting. 

"His delight with it is that he had been playing nebishes and good guys and was looking for­
ward to playing somebody older and evil." Previously Englund had been most recognized for 
his portrait of the shy, harmless alien Willie, on the tv series V. 

Freddy is, of course (for those of you who've forgotten or else were so frightened you tried 
to blot him out of your mind), a ghost. He was a child killer who was tracked down to his lair 
in an old warehouse and burned alive when the place was set afrre. But evil can sometimes 
have a life of its own. Years later the image of Freddy begins haunting the dreams, as well as 
the reality, of the children of the adults who slew him. 

"Now that he is in the boundless realm of dreams and non-corporeal existence, he has enor­
mous power," Craven explains. "In a sense, Freddy stands for the worst of parenthood and 
adulthood- the dirty old man, the nasty father and the adult who wants children to die rather 
than help them prosper. He's the boogey man and the worst fear of children- the adult that's 



out to get them. He's a very primal figure, sort of like Kronos devouring his children ­
evil, twisted, perverted father figure that wants to destroy and is able to get them at their most 
'Ulnerable moment, which is when they're asleep!" 

Wes Craven created Freddy Krueger. And yet he was not involved in how his brainchild 
was handled in Freddy's second outing, A Nightmare on Elm Street - Part 2. Craven 
is candid regarding what befell his monster while he was outside of his control. 

The monster-maker states, "Frankly, I 
didn't care for it that much. It was 
well-directed, but I didn't like the story. 
That was why I didn't direct it. I didn't 
have time to write it, and when I asked 
to see the script, I made known that I 
thought it should be changed. They 
decided to go ahead and do it the way it 
was and I found it quite laughable. 

" I didn't understand what the hell a lot 
of the scenes meant. They seemed to be 
thrown in for effect but didn't come out 
of the fabric of the story. The canary 
diving around the living room while the 
stove is leaking seemed laughable to me! 

"Another mistake was that Freddy 
wasn't around much and he was 
somehow mixed up with the lead 
character. That was a terrible dramatic 
mistake! You can't have a clear-cut 
confrontation with evil if they ' re the 
same person. You start out identifying 
with this guy as the lead and then have 
to make an awkward transition over to 
the girl as the person you identify with 
because she becomes the heroine who's 
trying to straighten everything out. You 
have to let the audience know who 
they're rooting for and not make them 
switch horses in mid-stream. That was 
one of the big flaws in the movie, plus a 
lot of ridiculous scenes were thrown in with no coherent reason for being there." 

Craven explains that the opening sequence in Nightmare 2 was something he refused to do 
at the closing of the original picture. 

"It's funny, but the producer really wanted me to have Freddy at the steering wheel in the car 
at the end of Nightmare 1. I refused because the main character has beaten him. If she gets 
taken off in the car, at least her boyfriend is going to be at the wheel, or nobody's driving. He 
wanted that scene so much that he went out and did it as the frrst scene in the second film. 
That's why it was there! He loved that image of Freddy at the wheel, but I thought it was kind 
of ridiculous. There's lots of scenes like that, such as the flagellation scene of the gym teacher 
in the shower which is bizarre and strange but has nothing to do with anything." 

The difference between the frrst two pictures is simple. Wes Craven created the characters in 
the frrst. In the second, other hands interpreted those characters without understanding them. 

"They didn't understand what it was about," Craven states, " but they were totally convinced 
that they did. When somebody thinks they 're on the right track and you think they're totally 
off, there 's nothing you can do. They were convinced that Nightmare 2 was a better picture 
and they cite reviews and boxoffice to back them up. 

"There were a couple of interesting things in it, though," Craven admits, "like the scene 
where he came in on his little sister and went back to being himself, which I thought was scary 
and satisfying. But most of it was idiotic. I'm surprised it did as well as it did, but I suspect 
people were going to see a good one like the frrst one." 
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H THlH WITH fHfO HHUfGfH 
Although Fred Krueger, the strange recluse 

who was arrested for the string of twenty 
child murders which shocked Springwood, 
has disappeared since his release from jail on 
a technicality, no one else has ever been 
arrested for the crime. Suspicions remain 

, high that Krueger was indeed the killer, and 
.:+ in the wake of his vanishing and the inability 

.. /i+'' of the authorities to either turn up or pursue 
4Jr any new leads, the crimes remain unsolved to 

.4~~4" this day. The disappearance of the suspect 
·\ after his release fuels suspicions that he fled, 

and the fact that the murders ceased after his 
capture tend to support the widely-held 
opinion that Fred Krueger was indeed the 
brutal killer. 
The following interview with Fred Krueger 

was made by his court-appointed defense 
attorney and was leaked subsequent to 
Krueger's release. When the following 
document was made public, his attorney first 
denied it and then quickly closed his practice 

, and moved out of state. This interview makes 
.. ~,\ it clear that Krueger was a menace to any 
:~If ""~ 

0l~ sane society, whether he was guilty of the 
st'7 murders or not. 

-James VanHise 



Q: IN ORDER TO PREPARE YOUR DEFENSE, YOU MUST BE 
COMPLETELY FRANK WITH ME. MY JOB IS TO DEFEND YOU AND IF I 
DO THAT JOB SUCCESSFULLY, YOU'LL BE FREE. IT'S UP TO THE 
OTHER SIDE TO PROVE THAT YOU SHOULDN'T BE FREE. WHICHEVER 
ONE OF US DOES OUR JOB BETTER, WINS. NOW, MR. KRUEGER ... 
Freddy. 

Q: WHAT? 
I like to be called Freddy. I want people to get to know me better so that I can get close to 

them. So they should call me Freddy. I tell that to all my friends. 

Q: I HOPE WE CAN BE FRIENDS, UH, FREDDY. 
I suppose, but I relate better to young people. 

Q: WELL, I'M NOT THAT OLD, FREDDY. 
Bet you haven't ridden a tricycle in years. 

Q: NO, I SUPPOSE NOT. NOW, TO GET DOWN TO BASICS HERE. YOU 
HAVE NO PRIOR ARRESTS. 

I've always been ... careful. 

Q: HAVE YOU LIVED IN SPRINGWOOD ALL YOU LIFE? 
I was born here. If they have their way, I'll die here, real soon. 

Q: NOT IF WE'RE LUCKY. 
I've always been lucky. 

Q: I SUPPOSE WE'D BETTER DEAL WITH YOUR ARREST. THE POLICE 
ALLEGE THAT YOU WERE APPREHENDED IN THE ACT OF ATTACKING 
LISA AND MERIT BLOCKER. 

It was a misunderstanding. I was just trying to get to know them better. I wanted them to 
call me Freddy. I like all the kids to call me Freddy. They're nice girls. Have you seen how 
long their hair is? So many young girls have long hair. You see them walking down the street 
and you just want to reach out and touch it. Have you ever noticed how smooth the hair of 
children is? It's extra soft, like comsilk. When you see it you want to feel the smoothness of 
the hair against your face and in your hands. Some children can be very friendly when you ex­
plain what you want. Lisa and Merit just didn't understand. They didn't give me a chance to 
get to know them better. Then their cop father came along and interfered. He didn't understand 
at all. You have to feel the hair against your skin to understand. 

Q: BUT YOU DIDN'T TRY TO HURT THEM? 
They're alive, aren't they? 

Q: THAT'S NOT WHAT I ASKED. 
I just wanted to get to know them better. Haven't you ever seen anyone you wanted to get to 

know better? Someone, who when you looked at them you could feel a yearning, a longing 
building in you that you knew would be satisfied if you could just . .. touch them? 

Q: DO YOU LIKE TO TOUCH YOUNG GIRLS? 
I like things that are smooth, and unspoiled. Doesn't everybody? 

Q: BUT HAVE YOU EVER TOUCHED A YOUNG GIRL IN A MANNER 
THAT WOULD BE DEEMED ILLEGAL? 

Arresting me was illegal. They never even read me my rights! 

Q: WHAT? ARE YOU CERTAIN? 
I was there, wasn't I? 



~S ON ~tM ST~~~T 
: I'LL LOOK INTO THAT. IF I CAN PROVE IT ... 

You think the cop would put it in his report, "Oh, yeah, I was so busy beating up Fred 
Krueger that I forgot to read him his rights!" Sure. 

Q: BE ASSURED THAT I'LL DEFINITELY PURSUE THIS LINE OF 
INQUIRY WITH THE AUTHORITIES. 

With that promise and a 25-cent stamp I can win the Publisher's Clearinghouse Sweep­
stakes. 

Q: HOW LONG HAVE YOU BEEN A WARE OF THE STRING OF CHILD 
MURDERS IN SPRINGWOOD? 

It was in all the papers, just like World War Two. 

Q: DID YOU KNOW ANY OF THE CHILDREN WHO WERE KILLED? 
I'd seen them around. It's a small town. You see a lot of people, and sometimes people see 

you. That doesn't mean that I walked up to them when no one was looking, took them in my 
van, drove back to the boiler room and slowly cut them up so that I could watch them die as 
they bled to death and then burned their bodies in my boiler. It doesn't mean that I stalked kids 
on Halloween when there were so many out wandering around that I could pick and choose. It 
doesn't' mean that I went after kids who were between six and eight because I could carry 
them under one arm and keep them quiet real easy, or that I could hold them with one hand 
while I tied them up with the other. It doesn't mean that maybe I'd bring home more than one 
at once so that one could see what I did to the other one so that they'd know what was coming 
and I could watch it in their eyes! Innocent! They weren't innocent very long, not when they 
squirmed and twisted under the blade and made noises like lambs being slaughtered! Have you 
ever seen a lamb being slaughtered? You can cut their throat and they keep on running and run­
ning, the blood gushing out and splashing everywhere until they just fall over! Then they lie 
there, looking up at you like they can't believe it's happening, and when they do believe it, it 
doesn't matter! What are kids, anyway? That's what they call baby goats. Kids. There's whole 
herds of them around. An endless supply. Who's gonna miss a few here and there? What's the 
big deal? There's plenty more where they came from- enough to keep a man busy his whole 
life, if that's what he was into. Not that I'm saying I am. You asked me a question and I just 
speculated on what it might be all about. I got a real vivid imagination. Maybe I'm a poet and 
don't know it but my feet show it 'cause they're longfellows ! 

Q: WHAT DO YOU THINK OF THE STRING OF MURDERS? 
Somebody's having a good time. 

Q: WHAT DO YOU MEAN, A GOOD TIME? 
Anyone who does something like that over and over again isn't doing it to make someone 

else feel bad, he' s doing it to make himself feel good. 

Q: HOW CAN MURDER MAKE SOMEONE FEEL GOOD? 
Because death is the ultimate rush! It's better than sex! And it's wetter than sex! When you 

kill someone you can keep your clothes on, and so can the person you kill. You just slash a 
few holes in them to let in some more air! Once blood starts flowing it just keeps coming and 
coming. It's not like an orgasm where you go, "Oops, it came and went! Where'd it go? It was 
just here and now I can't find it!" When death comes, it stays and stays and stays. Once you 
tum on death, it stays turned on! I imagine that if I were to stab someone that I could feel their 
power, their energy,jlow into me! I would become more as they became less! 

Q: THEN YOU DON'T THINK DEATH IS TERRIBLE? 
It's beautiful! It's like kissing eternity! Imagine what it would be like if you could hold your 

mouth over someone else's as they're breathing their last and feel their final gasp rush into 
you! To feel their tight little body relax and slump into lifelessness while your head buzzed un­
til you felt like it was going to explode! What could compare with that? Wouldn't you want to 
experience it as often as you could? That's why I said that somebody' shaving a good time. 
When somebody does something they like, or finds something that they're really good at, they 



keep it up. Only someone who's kissed death can know how pitiful normal human rnr•r .. •r-n 

are. Who knows, maybe Death might even want to keep them around to keep up the good 
work. Maybe Death came to him, this killer, whomever he is, and told him that when death fi­
nally takes him, that he'll become more than he ever was, that he'll become an agent of death 
sent to harvest souls. 

Q: DO YOU BELIEVE THAT IS POSSffiLE? 
People believe in a lot more with a lot less to back it up. It's a good way to kill time, any­

way. 

Q: HOW DO YOU KILL TIME IN HERE, WHILE YOU'RE 
INCARCERATED? 

Don't use those bullshit words! You mean locked up! In chains! I hate them for that! I can't 
stand being in a cage, chained up like a beast! If the Reaper himself came in they wouldn't do 
that to him! They'd be down on their knees to kiss his ass! Who do these people think they are 
to chain me up? To throw me in a stinking cell with the human refuse they have down there! 

Q: BUT AREN'T YOU STILL IN SOLITARY CONFINEMENT? 
Yeah, but I can hear them out there! I hear what they're saying. You know what they call 

me? A baby raper! I couldn't care less about doing anything like that! But they know just what 
they're told and if they could they'd stab me through the skull with a screwdriver! But I'd still 
surprise them. Surprise 'em all right. 

Q: WHAT DO YOU THINK ABOUT WHEN YOU'RE IN YOUR CELL? 
What would you think about? I think about getting out. I think about ... if you were inside, 

wouldn't you think about getting the people who put you there? Think about cutting them up, 
making them sorry they got in your way? I think about the same things anyone would. Getting 
out. Getting revenge. Getting on with my life. 

Q: BUT REVENGE CAN JUST GET YOU IN MORE TROUBLE. 
Only if you're caught. 

Q: YOU'RE HERE BECAUSE YOU WERE CAUGHT. 
I try not to make the same mistakes twice. 

Q: DO YOU REGARD YOURSELF AS DANGEROUS? 
I'm Freddy. Friendly Freddy. How could I be dangerous? I'm just into cruising for a good 

time like anyone else. 
Saturday night at the movies, who cares what picture you see, when you're slicing up your 

baby in the last row of the balcony! 
Just kidding. I'm such a kidder. 
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INT f HVIf W WITH HOB£ HT f NGLUNO 
BY BILL WARREN 

In the course of just a few years, Robert Englund has 
carved out a place for himself as one of Hollywood's 
busiest actors, working alongside such stars as Henry 
Fonda, Arnold Schwarzenegger, Charles Bronson and Jeff 
Bridges. He's also built a reputation as the man behind 
the mask of one of Hollywood's most notorious screen 
menaces- Freddy Krueger. 

Raised in Southern California, Englund first became 
interested in acting at age 12, when he enrolled in a 
children's theatre program at California State University. 
After appearing in numerous productions, including 
"Peter Pan," "Hansel and Gretel" and "Pinocchio," he 
knew that he wanted to be an actor. By the time he 
entered high school, he had taken every drama class 
available and won ten acting awards in the teenage drama 
workshop at Cal State. By the ninth grade he was made a 
teacher's assistant. 

After graduating from high school, Englund continued to 
study acting at Cal State Northridge and UCLA and was 
eventually accepted at the Royal Academy of Dramatic 
art. He enrolled in their American school in Rochester, 
Michigan., where he studied on scholarship during the day 
and at night appeared at the Meadowbrook Theatre, one 
of the longest running and most prestigious repertory 
theatres in the country. 

From there, Englund received what he considers his first 
big break, appearing in the Cleveland company 
production of "Godspell" in 1972. He followed that with 
more appearances in other regional theatre productions 
around the country. By the time he was 25, he had played 
every clown from Shakespeare's plays. 



It was while working again in Detroit that Englund was 
led eventually to Hollywood. A student who had admired 
his work introduced him to the' art director of the film 
Badlands, which was about to go into production. With 
the recommendation of the student, Englund went to Los 
Angeles to audition for the film. He didn't get the part, 
but he decided to stay on. 

Not long after he was cast in his first feature film, 
Buster and Billie, in which he played a sidekick to Jan 
Michael Vincent and Pamela Sue Martin. Soon after he 
was cast with Arnold Schwarzenegger, Jeff Bridges and 
Sally Field in Stay Hungry and with Henry Fonda in 
The Last of the Cowboys. His other film appearances 
include A Star Is Born, Hustle, Big Wednesday, 
Bloodbrothers and St. Ives. 

Englund also found time to appear in many critically 
acclaimed television films, including Hobson's Choice, 
I Want To Live, Young Joe: The Forgotton 
Kennedy and The Fighter. He appeared as the popular 
character Willie in the mini-series V and went on to 
appear in the series. By the time he filmed the series, he 
had already appeared in A Nightmare On Elm Street in 
1984, and nothing was ever the same after that. 

The following interview took place at the time that A 
Nightmare On Elm Street Part 4: The Dream 
Master was in production. 

Q: HOW DOES ONE KEEP ONESELF FRESH DOING THE SAME ROLE 
MANY TIMES? 

I don't feel real fresh today because this has been a real "Hell Week." But, a combination of 
the make-up process, a new script, security with the role now - that I sort of can't make a 
mistake, I rather own it- so I tend to get my way a little bit, or at least I get to show my way. 
So I just get to show an interpretation of a scene or a choice to be made, and all of those things 
represent challenges. And then whatever the new discipline is with any new effects that we're 
using. That keeps you on your toes pretty much. There's that sort of challenge that the process 
is making. The more I act and the more I work in this town, the more I respect that - some­
times more than the finished products. I'll know if I got a great take at the end of the day and 
saved the company $50,000 because they were losing the light, or they only had one stained 
glass window to break, and I did everything perfect, was on my marks and didn't move my 
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eye out of a certain light so that a matched shot could be dropped in later. And you know, you 
get a certain challenge from that and a certain self-respect from that and that's sort of what I'm 
operating on now. It's mainly living up to the technical demands of the role because the last 
two weeks have been almost entirely effects work. 

Q: BETWEEN THIS AND THE PREVIOUS NIGHTMARE, YOU'VE 
DIRECTED A PICTURE. HAS THAT AFFECTED YOUR PERFORMANCE IN 
THIS FILM? 

Well, I've had to bite my tongue a couple of times, but I respect Renny Harlin so much; he's 
the director of Nightmare 4, a vastly superior filmmaker than I am. It's just occasionally I'm 
privy to several conversations going on the set, and [knowing] the needs of an actor, or per­
haps my needs or the needs of a cameraman, I can solve things a little more efficiently and I'll 
put in my two cents worth that way. But, no, I have to learn to enjoy the luxury of not know­
ing all the gossip of any given shot, something I think some superstars forget when they get in 
positions of power. You need that luxury to immerse yourself just in the acting and taking ad­
vantage of those accidents that you can exploit on the set that are new and fresh, not being con­
scious of where every light is and all that stuff. It's tricky, in these films especially because of 
all the technical demands. I've had to allow myself to be pampered a little bit, again, as an ac­
tor, which can be fun and there's a reason for that. And there's a reason for stand-ins- it's 
not because you're a star, it's to keep the performance fresh, so you don't improve your close­
up too much in the four hours it takes somebody to light it. So I had to kind of allow myself 
just to be an actor again. But, that was really only about the first week. 

Q: HOW DID YOU GET THIS PART IN THE FIRST PLACE? YOU 
DESCRIBED YOURSELF AS, "LIKE THE GUY YOU WENT TO HIGH 
SCHOOL WITH." 

It WflS strange. Annette Benson, who discovered Nicholas Cage, is probably the best casting 
director of young talents in Hollywood. Annette had seen me test for every single role in a film 
called National Lampoon's Class Reunion. And I thought I was going to, at the very 
least, get a bone tossed to me in that. Thank God I didn't; that movie turned out to be dreadful. 
But, at that time, I loved the script and I was sure I was going to get a small part, at the very 
least. But I didn't. I think Annette figured that not .only did she owe me one, but she'd seen 
every trick I have up my sleeve. So when they got around to doing Nightmare, she brought 
me in. She knew I had some stuff. I think they wanted a big, giant man originally, but she 
talked Wes (Craven, director of Nightmare I) into seeing me. I was in my "punk" stage then, 
and I penciled circles under my eyes. I've said this before, but I'm a bit of a motor mouth, but 
I just kept real quiet and kind of stared down Wes and let him tell the whole story, his vision of 
the movie, and I got the part. 

Q: WHAT DO YOU THINK IS THE APPEAL OF FREDDY KRUEGER AND 
THE NIGHTMARE FILMS? 

I think it's multiple. I think originally Freddy captured a certain audience, a kind of punk 
sensibility. Freddy's subversive and anarchistic. I mean, where does he dwell? On Elm Street. 
You can ' t get much more bourgeois, middle-class, white Anglo-Saxon Protestant than Elm 
Street. As I recollect, it's the street where Dick and Jane used to live- you know, in the old 
primers that every American kid has to learn how to read with. And I don 't know if that's any 
accident; I think that's Wes Craven's sort of subtle innuendo there. Perhaps it is a little politi­
cal. You know, "all you people behind your white picket fence, or your Cuisinarts and your 
Volvos, you can't really escape the evil in the world and the kids know it." And that's why 
they're manifesting, in all the different ways they are, whether it's punk rock or shopping 
malls or crack or break dancing or whatever. I think that might have been why [a film] that had 
no advertising budget whatsoever was a total, grassroots hit phenomenon. Now, there 're also 
a lot of people who just like Freddy as kind of a logo. You know, the sort of "dormitory wall" 
syndrome- the poster of Freddy on the dormitory wall. And I think that's just because of the 
look of Freddy - you know, the slouch hat, the burn and evil incarnate. You know where 
Freddy stands. And there's another part of the audience that likes the wisecracks, the sense of 
humor. All of those elements together, combined with the cheap thrills, and the reality and illu-



sion aspect of the films. But perhaps the single biggest hook, or gimmick, to the Nightmare 
films is the dream, the actual dream sequence - when are we in a dream, when are we in reali­
ty. I think that there's probably a very subtle Twilight Zone mood that permeates the whole 
movie and the audience is kept on the edge of their chairs like that. They never quite know 
when they 're in real time or fantasy time. If I had to really put all my eggs in one basket, I'd 
say that's the real reason. You know, without being humble pie about my contribution, I think 
that' s really the true gimmick to the films that keeps people attentive and alert. 

Q: CHUCK RUSSELL SAID HE FELT THAT ANYTHING HE EVER DID 
AFTER NIGHTMARE 3 WOULD ALMOST BE A LETDOWN BECAUSE OF 
THE BASIC IDEA THAT YOU CAN DO LITERALLY ANYTHING IN THESE 
FILMS. 

And what you do when you can do anything is you also get to show your chops as a creative 
person. We have Mick and C.J. Strawn d·_,ing our sets. Among other things, they've done 
Repo Man and Sid and Nancy. They ' re about as good as you can get without spending a 
billion dollars, and they had so much fun mutating the sets in the fantasy realm in terms of size 
and perspective and hiding things in the p;1: nr and the furniture and the scale of things. It' s real­
ly amazing. 
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Q: IT SEEMS TO ME THAT THIS MIGHT GIVE AN ACTOR 
APPRECIATION OF THE PEOPLE WHO'VE DONE THIS SORT OF THING 
IN THE PAST A LOT, LIKE BORIS KARLOFF OR LON CHANEY JR. 

Well, yeah. I was weaned on the big Life picture history of motion pictures and of course 
there was a great little chapter on Lon Chaney in that that I read as a very young child. The ide­
as that he made the first contacts out of egg yolks, eggshells for blindness over his real eye­
balls and all that, almost masochistic in his exploration of the boundaries of make-up. As far as 
I'm concerned, I guess John Hurt should get the award for Elephant Man. What he went 
through must have been ... I can only barely fathom what that must have been like because he 
was in a full body make-up a couple of times, too. I'm into my second month of the make-up 
as we speak and I'm not in the greatest of moods because I have to psych myself up - there 
was a vicious rumor circulating around the donuts this morning that I'm going to have to work 
tomorrow, which is a Saturday. I'm just hoping that that will be my stunt double because I'm 
thrashed. I woke up this morning and my eye was literally stuck shut. 

Q: YOU TOLD A VERY FUNNY STORY ABOUT YOURSELF AND THE 
MIRROR IN THE FREDDY MAKE-UP. 

It's hard to tell that story for the lay public without really describing what a 'honey wagon' 
is. Aside from it being most sensi-normal Joe Citizens' idea of something glamorous. It's 
these dreadful little boxes that they make actors live in on locations and use for your wardrobe 
and stuff. If you've ever tried to go to the bathroom in one, you know how ludicrous they are. 
But I managed to catch 40 winks one night on Nightmare I on a cot opposite my make-up 
mirror, just surrounded by make-up lights on a dimmer, and it was that hour before dawn. In 
the case of Nightmare on Elm Street Part I we were worried about not losing the night, 
because most of it was shot at night. We were waiting to get this shot with Heather Langen­
kamp, who played Nancy, and myself. They let me go back to my dressing room and take a 
nap and I was in Freddy drag, full Freddy drag. We rolled up a towel very tight, kind of like 
an Oriental army mat pillow, and put it underneath the Freddy head so that I wouldn't ruin the 
make-up, and I slept on my back, which is not normal for me. In this strange half-light of early 
dawn - hour of the wolf I think is what they call it- I heard a "bang, bang, bang" on the 
door. "Mr. Englund, we're ready for you." I sat up with that stale morning-mouth breath that 
you have in the morning, and I looked in the strange light and there, opposite me, sitting up in 
the make-up area, was this old, bald, scarred man. I had been asleep and had forgotten I was 
in the make-up. Needless to say, I never wore that underwear again. Because I was not com­
pletely awake, the scare also affected me in a kind of a subconscious dream state, too. And 
when I looked, it wasn't me, it wasn't Robert; it was this sort of a poor excuse for Klaus Kin­
ski. It was real strange. It's the only time I've ever done anything like that, but it's a true story. 
A lot of it had to do with that eerie light, too, coming in the windows. 

Q: ON V YOU PLAYED A FRIENDLY LIZARD. DO YOU REMEMBER 
WEARING HEAVY MAKE-UP IN THAT? 

Yeah. When they activated the make-up and effects scene over at Warner Brothers, these 
guys probably hadn't done a make-up since The Invisible Man. I had a couple of guys there 
who I think worked for Rommell. But they had this incredible shop over there, so they activat­
ed the make-up/effects lab over there - and they were playing with us! They dipped me with 
plaster of Paris from head to toe! You know, I still find some of that in my bed. They did 
molds of every inch of me, every orifice, because I had to have- the resistance fighters cap­
tured my character, a couple of them were doctors and they gave me an allergy test to find out 
what they could use to kill the lizard people. And there's a shot of me, my whole dorsal side 
naked, with lizard skin all peeled open on me like a dissection. So I had to have my own skin 
molded, then I had to have this paper-thin foam latex prophylactic thing- that's the only way 
I can describe it - lizard skin put on me. And then that was completely covered with the mold 
of my own real true skin, which was my fake human skin. That was strange. That was a rare 
day. 



Q: WHAT ARE YOU DOING BESIDES FREDDY THESE DAYS? 
This is my Freddy year. I'm going into the series after this and I'm not going to do much 

else except go to a couple of premieres of my movie and try to get my butt to Europe for some 
science fiction/horror festivals promoting both my movie and the Freddy movies. I might lay 
Freddy to rest by the end of this year. Maybe option a couple of things. There's been some talk 
about another series for me as Robert Englund, so we'll have to see. I may just take some time 
off and then come back and just freelance. 

Q: HOW LONG DOES IT TAKE TO TAKE THE MAKE-UP OFF YOU? 
Ah. The make-up coming off. Well, you know, it's more a question of whether I'm work­

ing the next day. If I take the make-up off, to make a last call, which is what we have in Amer­
ica as "getting drunk before two a.m." in this uncivilized part of the world and then the second 
assistant director beats on my dressing room door and informs me that, in fact, I don't have the 
next day off, but have to be up at the crack of dawn with the make-up back on, then I've 
ruined my skin. It's raw and I'm putting glue on raw skin. So, I try to be disciplined and not 
tear the make-up off. And when I do it correctly, it takes about 45 minutes to an hour. 

Q: DO YOU HAVE ANYBODY TO HELP YOU TAKE IT OFF? 
Big Howard- notorious Russian make-up man. 

Q: ANY OTHER HORROR FILMS IN YOUR CAREER THAN THE 
NIGHTMARE SERIES? 

A science fiction film called Galaxy of Terror. And also a movie that, in fact, one time I 
owned called Dead and Buried which was a terrific little script that was somehow ruined. 
But we killed poor old Jack Albertson from Chico and the Man. We worked him so hard 
up in Mendocino that we buried him. But yeah, those are the two other films of the genre that 
I've been involved with. Everything else has been real straight work- mostly television and 
tv movies and a lot of early features in the '70s that I worked in where I sidekicked a lot as a 
normal, Southern, homely boy- not this homely! 

Q: WHEN THE MAKE-UP IS OFF, LIKE YOU SAID, YOU LOOK LIKE 
EVERYBODY'S BEST FRIEND FROM HIGH SCHOOL. 

Yeah. I look sort of like Danny Kaye on speed. A little Nick Adams. A little Danny Kaye. 
I've been compared to Harpo Marx. Actually, Craig Wassan signs a lot of autographs for me 
because people think he's me. But I'm taller. He has more hair, but I'm bigger. 




	scan0001
	scan0002
	scan0003
	scan0004
	scan0005
	scan0006
	scan0007
	scan0008
	scan0009
	scan0010
	scan0011
	scan0012
	scan0013
	scan0014
	scan0015
	scan0016
	scan0017
	scan0018
	scan0019
	scan0020
	scan0021
	scan0022
	scan0023
	scan0024
	scan0025
	scan0026
	scan0027
	scan0028
	scan0029
	scan0030
	scan0031
	scan0032
	scan0033
	scan0034
	scan0035
	scan0036
	scan0037
	scan0038
	scan0039
	scan0040
	scan0041
	scan0042
	scan0043
	scan0044
	scan0045
	scan0046
	scan0047
	scan0048
	scan0049
	scan0050
	scan0051
	scan0052
	scan0053
	scan0054
	scan0055
	scan0056
	scan0057
	scan0058
	scan0059
	scan0060
	scan0061
	scan0062
	scan0063
	scan0064
	scan0065
	scan0066
	scan0067
	scan0068
	scan0069
	scan0070
	scan0071
	scan0072
	scan0073
	scan0074
	scan0075
	scan0076
	scan0077
	scan0078
	scan0079
	scan0080
	scan0081
	scan0082
	scan0083
	scan0084
	scan0085



