





















































































































































































































































FRES ON ELM STREET

Q: IT SEEMS TO ME THAT THIS MIGHT GIVE AN ACTOR
APPRECIATION OF THE PEOPLE WHO’VE DONE THIS SORT OF THING
IN THE PAST A LOT, LIKE BORIS KARLOFF OR LON CHANEY JR.

Well, yeah. I was weaned on the big Life picture history of motion pictures and of course
there was a great little chapter on Lon Chaney in that that I read as a very young child. The ide-
as that he made the first contacts out of egg yolks, eggshells for blindness over his real eye-
balls and all that, almost masochistic in his exploration of the boundaries of make-up. As far as
I'm concerned, I guess John Hurt should get the award for Elephant Man. What he went
through must have been . . . I can only barely fathom what that must have been like because he
was in a full body make-up a couple of times, too. I'm into my second month of the make-up
as we speak and I’m not in the greatest of moods because I have to psych myself up — there
was a vicious rumor circulating around the donuts this morning that I'm going to have to work
tomorrow, which is a Saturday. I’'m just hoping that that will be my stunt double because I’'m
thrashed. I woke up this morning and my eye was literally stuck shut.

Q: YOU TOLD A VERY FUNNY STORY ABOUT YOURSELF AND THE
MIRROR IN THE FREDDY MAKE-UP.

It’s hard to tell that story for the lay public without really describing what a ‘honey wagon’
is. Aside from it being most sensi-normal Joe Citizens’ idea of something glamorous. It’s
these dreadful little boxes that they make actors live in on locations and use for your wardrobe
and stuff. If you’ve ever tried to go to the bathroom in one, you know how ludicrous they are.
But I managed to catch 40 winks one night on Nightmare I on a cot opposite my make-up
mirror, just surrounded by make-up lights on a dimmer, and it was that hour before dawn. In
the case of Nightmare on Elm Street Part I we were worried about not losing the night,
because most of it was shot at night. We were waiting to get this shot with Heather Langen-
kamp, who played Nancy, and myself. They let me go back to my dressing room and take a
nap and I was in Freddy drag, full Freddy drag. We rolled up a towel very tight, kind of like
an Oriental army mat pillow, and put it underneath the Freddy head so that I wouldn’t ruin the
make-up, and I slept on my back, which is not normal for me. In this strange half-light of early
dawn — hour of the wolf I think is what they call it — I heard a “bang, bang, bang” on the
door. “Mr. Englund, we’re ready for you.” I sat up with that stale morning-mouth breath that
you have in the morning, and I looked in the strange light and there, opposite me, sitting up in
the make-up area, was this old, bald, scarred man. I had been asleep and had forgotten I was
in the make-up. Needless to say, I never wore that underwear again. Because I was not com-
pletely awake, the scare also affected me in a kind of a subconscious dream state, too. And
when I looked, it wasn’t me, it wasn’t Robert; it was this sort of a poor excuse for Klaus Kin-
ski. It was real strange. It’s the only time I’ve ever done anything like that, but it’s a true story.
A lot of it had to do with that eerie light, too, coming in the windows.

Q: ON V YOU PLAYED A FRIENDLY LIZARD. DO YOU REMEMBER
WEARING HEAVY MAKE-UP IN THAT?

Yeah. When they activated the make-up and effects scene over at Warner Brothers, these
guys probably hadn’t done a make-up since The Invisible Man. I had a couple of guys there
who I think worked for Rommell. But they had this incredible shop over there, so they activat-
ed the make-up/effects lab over there — and they were playing with us! They dipped me with
plaster of Paris from head to toe! You know, I still find some of that in my bed. They did
molds of every inch of me, every orifice, because I had to have — the resistance fighters cap-
tured my character, a couple of them were doctors and they gave me an allergy test to find out
what they could use to kill the lizard people. And there’s a shot of me, my whole dorsal side
naked, with lizard skin all peeled open on me like a dissection. So I had to have my own skin
molded, then I had to have this paper-thin foam latex prophylactic thing — that’s the only way
I can describe it — lizard skin put on me. And then that was completely covered with the mold
of my own real true skin, which was my fake human skin. That was strange. That was a rare
day.



FREDDY

Q: WHAT ARE YOU DOING BESIDES FREDDY THESE DAYS?

This is my Freddy year. I’'m going into the series after this and I’'m not going to do much
else except go to a couple of premieres of my movie and try to get my butt to Europe for some
science fiction/horror festivals promoting both my movie and the Freddy movies. I might lay
Freddy to rest by the end of this year. Maybe option a couple of things. There’s been some talk
about another series for me as Robert Englund, so we’ll have to see. I may just take some time
off and then come back and just freelance.

Q: HOW LONG DOES IT TAKE TO TAKE THE MAKE-UP OFF YOU?

Ah. The make-up coming off. Well, you know, it’s more a question of whether I’'m work-
ing the next day. If I take the make-up off, to make a last call, which is what we have in Amer-
ica as “getting drunk before two a.m.” in this uncivilized part of the world and then the second
assistant director beats on my dressing room door and informs me that, in fact, I don’t have the
next day off, but have to be up at the crack of dawn with the make-up back on, then I've
ruined my skin. It’s raw and I’m putting glue on raw skin. So, I try to be disciplined and not
tear the make-up off. And when I do it correctly, it takes about 45 minutes to an hour.

Q: DO YOU HAVE ANYBODY TO HELP YOU TAKE IT OFF?
Big Howard — notorious Russian make-up man.

Q: ANY OTHER HORROR FILMS IN YOUR CAREER THAN THE
NIGHTMARE SERIES?

A science fiction film called Galaxy of Terror. And also a movie that, in fact, one time I
owned called Dead and Buried which was a terrific little script that was somehow ruined.
But we killed poor old Jack Albertson from Chico and the Man. We worked him so hard
up in Mendocino that we buried him. But yeah, those are the two other films of the genre that
I've been involved with. Everything else has been real straight work — mostly television and
tv movies and a lot of early features in the “70s that I worked in where I sidekicked a lot as a
normal, Southern, homely boy — not this homely!

Q: WHEN THE MAKE-UP IS OFF, LIKE YOU SAID, YOU LOOK LIKE
EVERYBODY’S BEST FRIEND FROM HIGH SCHOOL.

Yeah. I look sort of like Danny Kaye on speed. A little Nick Adams. A little Danny Kaye.
I've been compared to Harpo Marx. Actually, Craig Wassan signs a lot of autographs for me
because people think he’s me. But I'm taller. He has more hair, but I’m bigger.
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